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BERNY TAN (b. 1990) is an artist, curator, and 
writer. Her multidisciplinary practice explores the 
tensions that arise when one applies systems to 
—and unearths systems in—intangible personal 
experiences, complicating the false binary between 
rational and emotional. She is currently pursuing 
an MA in Contemporary Art Theory at Goldsmiths, 
University of London. Tan previously worked as 
Assistant Curator for OH! Open House, a non-
profit that explores Singapore’s cultural geography 
through art. She has also exhibited her work in 
Singapore, New York, and the United Kingdom, 
with two solo presentations in Singapore in 2018.

bernytan.com
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Why do we willingly leave the known, stable 
environment for a strange one? To learn, first 
of all—to gain new knowledge, to have new 
experiences, discover new perspectives, 
experiment with new methodologies. Always  
the new, different, unfamiliar. 

But we come not just to look outward, but also 
inward—to the familiar, yes, but also to see what  
is within as potentially unfamiliar. We come to 
step outside of ourselves, to dissect ourselves 
and put ourselves back together again and again; 
perhaps in an entirely different configuration, 
perhaps by replacing some parts altogether. We 
take the messiness within our minds and offer 
it up to the world, then reclaim it for ourselves 
only to complicate it again, and hope that in this 
process of reorganisation we move closer to 
something like synthesis, or coherence. We hope 
that this will surprise us, and maybe we hope it 
still remains recognisable to us.

It is only through confronting and experiencing 
difference—the deviations from the norm—
that one is forced to redefine, renegotiate, 
reconstitute. In that process, amidst all this 
change, what stays the same? Does it persist 
because of our own stubbornness (a refusal to 
change), or because it speaks to some kind of 
essence (that which we cannot change)? If we 
assume we are beings open to self-interrogation, 
we will ask this of ourselves. We displace and 
destabilise, create internal schisms, search for 
the thing within us that, in spite of everything, 
becomes more luminous, more crystalline.
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(You came towards something, here in London, and 
you also came to run away from something—we’ll 
call it X—to escape, to put distance between yourself 
and X. But sometimes distance makes you realise the 
proximity to X is irrelevant. What you really needed to 
run away from in the first place is the idea of X that 
you’ve constructed in your own head. How do you 
escape your own mind? You find yourself still thinking 
of X in so many different ways. When X comes to mind 
after a period of reprieve, why does it still feel like you 
are coming back to yourself? You want to expel X, but 
X is also that which has shaped you.

X could represent anything for anyone. It could be an 
accepted norm, or the norm against which you want 
to define yourself, or indeed something that you have 
managed to distort into a norm, whose importance 
you may now want to diminish. Perhaps for others, that 
distance from X is liberating. Perhaps they breathe 
easier, here, away from X. But X has been internalised, 
nonetheless. X is far away; X is still with you; X and  
you are forever intertwined; X is lost to you forever.)

03 
It is still two weeks to the opening, so I can only  
move through the exhibition in my mind: I walk among 
things that both claim to imitate and yet lay bare their 
own mimicry; around forms that speak a language 
both line and curve, body and abstract; along images 
that excavate dark histories and objects within which 
those histories are embedded; here, again, marks and 
shapes that call towards the not-quite-fruit, not-quite-
body; across, bodies constructed as not-quite-bodies 
(are our bodies not-quite-bodies?); then, recognisably, 
arms playing a game in which to be victorious is not 
to win; now, whispers in the form of familiar things 
in unfamiliar permutations; through here, whispers 
to a person that has been lost, that still feels present; 
next, another journey, another memorial to a person 
disappeared; finally, turn around to face environments 
that imitate (here the mimicry is not laid bare), spaces 
embedded with traces of (human) power.

03 I weave between the (not-)video
(not-)language

(not-)history
(not-)chance

(not-)body
(not-)game

(not-)poem
(not-)here

(not-)known
(not-)nature. 

I weave between that which allows one thing, one 
story, one space, one body, not just to be other-than-
themselves, not just to be opposite-of-themselves, 
but in that process of negotiation and expansion, 
becoming more-than. 

04
(You have made work about X for a long time, longer 
than most people know. You have figured out a way 
to encode it in your work, to embed it so far within a 
network of Ys and Zs that it would be difficult to say the 
work is only about X. Fine, you know that it isn’t only 
about X. But X is that which gets under your skin, has 
burrowed its way into your very bones, stays there.  
You can’t seem to excise—exorcise—it. You’re not  
sure if you want to.)

05
The art we make, we make to deviate from a norm, to 
challenge and maybe even dismantle it. The norm is 
flexible where it was once oppressive, reference point 
where it was once definition. We attempt to present 
the new, different, unfamiliar—that which we have 
learned and absorbed and reshaped. But, as always, 
we circle back, fold into ourselves. Even when the 
work is not about us, per se, we find we cannot run 
away from the nexus of our obsessions: those ideas, 
objects, experiences that we are seeking to bring 
into existence. Yet, though the self—its thoughts, its 
feelings, its beliefs—is inescapable, we know now 
that it can metamorphose, evolve, be transformed, 
become more-than. The self is the (not-)norm. 

(Perhaps the self is X.)
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AKI HASSAN (b. 1995) is an artist based in 
Glasgow, pursuing Sculpture & Environmental 
Art at the Glasgow School of Art. Their practice   
is informed by self-discoveries and Selfhood, 
while finding great importance in collective 
care and love. They are currently invested 
in examining the queering of objects and 
vocabularies. 
 
cargocollective.com/aqilahisdead

Only Upwards From Here takes as its starting 
point the colloquial Malay phrase “Takde Jodoh”, 
directly translated as “no match made”. It is 
commonly used as a firm statement that one is 
not meant to be with someone—a declaration 
of impossibility. The work is a response to this 
hetero-patriarchal reading of the phrase, a 
process of queering that focuses on the phrase’s 
generative possibilities rather than restrictive 
impossibilities. Aki has created an assortment 
of sculptures made out of metal, silicone, and 
plaster, and combined them with drawn and 
written elements, to explore an object-based 
vocabulary for “Takde Jodoh” that counters and 
complicates its specific linguistic and cultural 
context. Organic forms bend and contort the 
linear and objects precariously balance on each 
other—suggesting the potential for decentring 
and destabilisation.
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A Video of 
Pigeons
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ASHLEY HI (b. 1999) is a visual artist who 
utilises kinetic sculpture and installation to 
explore medium, material, and movement. Her 
works blend art, engineering, and architecture 
to create sensory spaces and interactive 
experiences through design and technology. 
She is currently pursuing a degree in Digital Arts 
Computing at Goldsmiths, University of London. 
 
ashleyhi.myportfolio.com

Despite its title, A Video of Pigeons is not a video, 
but an emulation of one — a kinetic sculpture 
that mechanically animates lenticular prints of 
pigeons taking flight. The work presents a non-
digital animation in the form of the lenticular 
print, which the viewer usually has to physically 
shift to see the illusion of movement. Yet, here 
that act itself has been mechanised. Each print is 
attached to a servo that moves them from side to 
side, electronically controlled by Arduino boards. 
Hi has thus deconstructed, then recombined the 
“video” medium in the space between analogue 
and digital. Placed in a cluster on the floor just 
inside the storefront window, and within sight 
of the street where pigeons might gather, the 
installation engages in a humorous double 
mimicry: the sculpture pretends to be both 
video and a flock of pigeons, even as we are 
fully aware that it is not fooling anyone.
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The unusual 
powers of 
disposing
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ELIZABETH GABRIELLE LEE (b. 1994) is an
artist based between London and Singapore. Her 
work navigates the nuances and intricacies of 
memory through visual and textualinterventions. 
Themes of displacement and nostalgia weave 
in and out of her storytelling, steering away 
from a singular history toward alternate, fluid 
narratives. Her work draws from the politics  
of identity, ethnography, and linguistics to re-
examine structures of recall and perception. 
She holds an MA in Photography from London 
College of Communication.

egl.land

The unusual powers of disposing is an attempt 
to illustrate the movement of tricalcium 
phosphate, the prime natural resource 
harvested on Christmas Island during British 
rule of the Straits Settlements. Phosphate 
mining began there in 1899 using indentured 
labour from Singapore, Malaya, and China, and 
continued through the first half of the 20th 
century. The resource was, and still is, used 
in everyday objects—toothpaste, porcelain, 
baby powder, fertiliser, and cooking additives. 
Archival photographs and documents, paired 
with domestic objects covered in phosphate 
powder, crystallise how the colonial trade 
of yesteryear continues to haunt us. The 
installation charts the relative invisibility of 
this slow violence enacted upon the natural 
environment and upon othered bodies.
Unveiling the connection between the grand 
and the mundane, the work reveals the power 
matrix that persists in the everyday. What comes 
forth is a force that is neither spectacular nor 
instantaneous, but instead, incremental.
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The scent
of the sun

Genevieve Leong 16 17 18Genevieve Leong 19

GENEVIEVE LEONG (b. 1992) is a visual artist 
whose practice attempts to visualise the 
intangible. Beginning with the immaterial, 
her work often combines text, photography, 
found objects and the manipulation of space 
to create what she describes as “an almost 
physical image”. Her work seeks to shed 
new light onto her emotions, sensations, 
and realisations. She is currently in the MA 
Contemporary Art Practice (Critical Practice) 
programme at the Royal College of Art. 
 
genevieveleong.com

The scent of the sun is a site-specific installation 
based on a poem of the same title by the artist. 
Rather than illustrating the text, the installation 
instead translates its poetics into delicate 
assemblages of found objects that attempt 
to be sensorial representations of the written 
word. Arranged as if caught in transitional 
moments, these assemblages weave in and out 
of rational understanding, seeming to propose 
the possibility that the objects breathe. Situated 
within a strange, dark space between the two 
main galleries, the work nonetheless tries to 
gravitate towards the metaphorical ideal of 
the original text: the grandeur of the sun. It 
deliberately hovers between discomfort and 
comfort, challenging what it might mean to 
break a feeling down into fragments, slowing 
its disappearance. Leong ends her poem: “and 
then if you were to ask me: / how does the sun 
smell? / I believe I could begin to describe it.”
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Mystery is 
a Compass

Jonathan Liu 20 21 22Jonathan Liu 23

JONATHAN LIU (b. 1993) is a photographic artist 
working primarily with print-based darkroom 
processes within his practice. He possesses 
a great interest in research-based narratives 
dealing with concepts of romantic escapism as 
well as memory, post-memory, and the layers 
within. He graduated in 2018 from London 
College of Communication with a first-class BA 
degree in Photography. He has a vast technical 
and theoretical knowledge within photography, 
and has self-published handmade photo books, 
taking part in international art book fairs such  
as Offprint Paris and Offprint London. 
 
jonathanliu.net

Mystery is a Compass is a photographic and 
textual exploration of the narrative of the artist 
and writer Everett Ruess, who often travelled 
alone through the American wilderness, and 
disappeared in a remote area of Utah in the 
1930s. Liu became obsessed with the poetry 
of Ruess’s journal entries and letters, and 
decided to venture into the Utah desert himself, 
capturing on film the subtleties of light, shadow, 
and texture embedded within the landscape. Liu 
sees a kinship between the photographer and to 
the poet—each has no identity but continually 
loses themselves in the souls of other things. 
The work has at its foundation Meno’s paradox: 
How does one search for the unknown when 
you do not know at all what it is? To be lost is 
be completely present, and to be completely 
present is to be capable of immersing oneself in 
uncertainty. Mystery, then, can act as a compass 
guiding you through the seemingly unknown.
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Tropical
Maladies
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ALVIN ONG (b. 1988) synthesises histories, 
mythologies and folk-forms into surreal 
improvisations and non-linear narratives 
within his paintings. A graduate from the 
Ruskin School of Art (University of Oxford) 
and the Royal College of Art, he is the 2018 
recipient of the Chadwell Award. At the age 
of 16, he became the youngest winner of the 
UOB Painting of the Year Award in 2005. He 
has since exhibited in both Singapore and the 
United Kingdom, and recently opened a solo 
presentation at Yavuz Gallery in Singapore. 
 
alvin-ong.com

In a trio of traditional Chinese ink paintings 
from a series entitled Tropical Maladies, Ong 
experiments with a style of painting informed 
equally by design and accident, wrestling 
between the abstract mark and the figurative 
image. Various recurring motifs of organic 
shapes simultaneously resemble strange tropical 
fruit and parts of the human body. The title 
plays on the word “malady”, meaning a disease, 
and “melody”, as in a song—suggesting that 
these improvisations lie somewhere between 
organic distortion and musical experimentation. 
Working in monochromatic ink rather than in 
his usual modus operandi of colourful, luscious 
oil paintings, Ong toys with the possibilities 
of Chinese ink’s visual vocabulary, where the 
intentional, steady line is as interesting as the 
random patterns of diluted ink that spread 
across the paper. The result is a constantly 
shifting ambivalence that resists interpretation.
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Strange Days
31

HERMAN RAHMAN (b. 1993) is a photographer 
and artist whose work explores political trauma 
and suffering through the blurred dichotomies 
of fact and fiction. In January 2017, he embarked 
on a long-term project exploring North Korea’s 
history and complexities. He recently concluded 
a BA (Hons) degree in Photography at London 
College of Communication, finishing with 
first-class honours. He has exhibited at the 
Tate Modern and The Arts House in Singapore, 
and his works have appeared in multiple 
publications around the world. He also founded 
the Commonwealth Arts Coalition, a research 
collective of artists and writers that aims to 
deconstruct colonial representations within 
Commonwealth states. 
 
hermanrahman.com

Created as a raw and heartfelt response to 
the recent loss of a loved one, Strange Days 
takes the form of a Macbook screen recording 
accompanied by a stream-of-consciousness 
voiceover. Herman attempts to contemplate 
and process this loss through a choreographed 
interaction within digital space—where he is 
most often confronted with images, news, and 
music that remind him of his partner. The title is 
both a reflection of this painful and confusing 
state, and an homage to 2018 exhibition 
Strange Days—Memories of the Future, held in 
London in 2018. It was at this exhibition that 
Herman and his partner last met; it was also 
here that he encountered Camille Henrot’s 
Grosse Fatigue, an inspiration for this work. In 
the space of mourning, Herman returns to his 
own coping mechanism of having conversations 
with himself, which is then transformed into a 
dialogue with a screen, and, in a sense, with 
the one who is no longer here.

29 30Herman RahmanHerman Rahman 28
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Fabrications
Pixie Tan 32 33 35

PIXIE TAN (b. 1994) is a multidisciplinary 
designer and art director. Operating between 
movement and placement, her body of work 
spans across moving images, graphic design, 
set design and fashion. The breadth of her 
work encourages her to take a collaborative 
approach towards a practice centred on the 
conditions of labour. Drawn to the human body 
and its gestures—the embodied possibilities 
of expression—she is interested in evoking a 
bodily presence that is greater than the sum 
of its parts. She received a first-class BA degree 
in Design for Art Direction from London College 
of Communication. 
 
pixietan.com 

Fabrications is a two-part installation and 
performance piece that questions the 
entanglement between our perception of 
the body and making for the body. Taking 
garments as a starting point, it is an inquiry 
into the relationship between the body and 
design. In Fabricate, bodice toiles are created 
in collaboration with dressmaker Yingyu Tan, 
exploring the processes of classification and 
“averaging”. Nearby, flashing gifs ask, how do 
our clothes alter how we see and know our 
bodies? Then, in the basement, Fabricated 
is presented as an atelier, evoking notions 
of labour and care to consider a space that 
creates for us, rather than one in which our 
bodies are made. Finally, in Fabricating, Tan
works with choreographer Maisie Sadgrove 
to explore possibilities of disrupting the visual 
vocabulary of the body. Contact improvisation 
is employed to examine how the bodies of the 
pair of dancers extend as well as restrict one 
another, reflecting how our bodies converge 
and emerge through motion.

34Pixie Tan



39

MARVIN TANG (b. 1989) is an artist who 
uses photography, moving image, and objects 
to visualise phenomena that surface through 
the act of control. His research questions the 
linearity of historical narratives and re-examines 
notions of collective identities, particularly in 
Singapore and its expanded relationships across 
the globe. His work builds on layers of cause 
and effect in political decision-making and 
shifting social structures. He received his 
MA in Photography from London College 
of Communication. 
 
marvintang.co

The Colony purports to be an archive of 
picture postcards depicting a single botanical 
garden. In actuality, these are botanical gardens 
established in various colonies of the former 
British Empire (including Singapore, India, and 
Hong Kong), created to study indigenous plants, 
and more importantly cultivate the crops to 
be grown in colonial plantations. Many were 
started by the British East India Company and 
influenced by the English landscape garden 
movement, and thus share similar aesthetics 
despite being scattered across the globe. To 
foreground this homogeneity, Tang draws from 
his collection of vintage postcards, placing them 
alongside original postcards created based 
on his research. Part of a larger project that 
examines the impact and agendas of colonial 
botanical institutes, The Colony is an uncanny 
reveal of the archetypal botanical garden as an 
impossible gathering of otherwise unrelated 
plants and architectural structures. Here is a 
continuum of anonymous spaces—a British 
norm running through its (former) territories.

09

The Colony
37Marvin Tang 36 38Marvin Tang
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Win–Stay
Lose–Switch
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GEORGE WONG (b. 1978) investigates the 
systems that shape his everyday experiences, 
by embedding within them absurd systems of 
his own construction. While his practice was 
originally rooted in an interest in the production, 
distribution, and value of photographic images  
in today’s world, he has recently begun expanding 
his explorations beyond that scope. Currently, he 
is pursuing an MA in Contemporary Art Practice 
(Critical Practice) at the Royal College of Art. 

georgewongyungchoon.com

Win-Stay, Lose-Switch is a multi-channel video of 
disembodied arms playing the ubiquitous hand 
game Rock Paper Scissors (or ‘Scissors Paper 
Stone’ as it is known in Singapore). The three 
gestures of the game are Rock (a closed fist), 
Paper (an open hand) and Scissors (in which 
the index and middle finger form a V shape). 
To win, one must play Rock to crush Scissors, 
Paper to cover Rock, and Scissors to cut paper. 
In any game, one would assume that a player’s 
objective is to win. However, in Wong’s video,  
he subverts this objective by creating a new 
rule—the player on the left (Wong) chooses only 
to play the same move each time, regardless of 
the outcome. While it is still possible to win with 
this strategy, it nonetheless becomes farcical— 
a system hijacking an existing system, endlessly 
and absurdly looping in almost-synchronicity.

George Wong 40 George Wong 42
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